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@ Gerd to the Reader. 


Next week, reader, we hope to shake hands with thee in 
another and a handsomer guise. We shall not metamorphose 
our exterior, but shall add to our importance by increase of 
matter. What that matter is thou must not know, until it is 
placed in thy hands, as a new year’s gift. That it will en- 
counter thy hearty welcome we have little doubt. Mean- 
while, though our value will be doubled, our price will re- 
main the same. We love thee, dear reader, and are jealous of 
thy affection. We would fain be thine only accepted suitor, 
and to render ourselves worthy this distinction, we shall: stop 
at nothing. We shall study to content thine eye, by the 
elegance and neatness of our outward trappings—thy mind, 
by the variety and wit of our discourse—thy heart, by the 
fulness and sincerity of our love. If we succeed, we are 
happy. If we fail—AUah Bismallah!—we shall bow to fate, 
and continue to worship thee, as Romeo did Rosaline— 


‘* The one serene and unapproached star—”’ 


in sulitude and hopelessness. But reader, thou knowest. our 
old affection. Thou knowest we have loved thee many a long 
year—nay, since the very hour of our birth—and now that we 
are twenty volumes old, now that we are on the brink of our 
majority, our loye is.as ardent as: of yore. We loved thee 
with the blind enthusiasm of our young days—we shall love 
thee with the calm experience of our riper age. As we 
rocked in our cradle our dreams were of thee—as we shot up 
into manhood our thought was to please thee—when we walk 
upon crutches thou wilt still be our solace and our hope. 
Thou canst not resist such an enduring/love as ours. When 
we first became known to thee, thou hadst reason to flirt with 
us—to smile to-day, frown to-morrow—to raise us to the pin- 
nacle of hope, thence to precipitate us into the gulf of des- 
pair. Thow hadst reason for this. It was thine only way to 
find us out, to estimate our worth, to be satisfied of the 
humour that was in us. But now that thou hast probed our 
sincerity, and.found it real—now, that thou hast analysed our 
nature and found it good— now that thou hast tested our 





judgment and found it ripe—it remains for thee but to take us 
to thy heart, and confess a reciprocity of love. 

We have fairly won-thee, reader. Return us, then, love for 
Smile upon us-—for thy smile is our sunshine. Sup- 
For this we will 
Thou knowest 


love. 
port us, for thy help is our existence. 
comfort thy friends, and abase thine enemies. 
our old: ward—here we lay, and thus we bore our point—and 
if rogues in buckram (thine ill wishers) shall let drive at us, we 
know how to pepper them. 

When we meet thee again, reader, we shall have made our 
first plunge into the dangerous stream of Twenty Ong! 
Pray for us that we be not borne away, as straws, by adverse 
currents—that the cramp seize us not, and we be drowned of 
stagnation—that a huge fish catch us not by the leg, and make 
a meal of us in the depths—but rather that we swim safely 
to the opposite shore, exulting in fresh life, new strength, and 
double zeal to serve thee. 

And now, reader, we wish thee a merry Christmas and a 
happy new, year! Eat thy plum-pudding with discretion, 
that thou gain not a dyspepsy—but romp to thy heart’s con- 
tent, with thy wife and children (if thou art blessed in such 
blessings), and with the friends and playmates of thy wife and 
children. Stir not from thy home, unless it be to adjourn. to 
that of a near and dear relative, or to fulfill a time-worn custom 
(a custom that has worn time gallantly), with a true friend. 
Spend a pleasant day, to-day. Snap-dragon, and blind man’s 
buff, and gin-punch, and other jollities. If an old ac- 
quaintance knock at thy door, welcome him with a smile of 
Christmas—a smile with good cheer in every wrinkle of it. 
Make him kiss thy wife and thy little ones. Read to him the 
“ Cricket on the Hearth,” by the side of'a comfortable fire. 
Do all thou canst to make him ‘happy. Thus thou wilt ‘sea- 
son thy Christmas merriment with the sweet savor of hos- 
pitality—which is a better relish to good things than cooks 
ever dreamed of. 

And now, a friendly embrace at parting, reader. May thy 
shadow never be less! But forget us not on boxing-day. 

J. Wi D. 
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The “ Dates Sactt.” 


In a review of Holmes’s Life of Mozart, in the last number 
of *‘ Blackwood,” there is the following passage :— 

That music, in the person of her most inspired sons, should have 
been sternly excluded pdt a participation in the honours awarded to her 
arts, seems an injustice which can be defended on no pleadable 
sa The explanation of it seems to be, thatmost of our great 
poets have had no love or knowledge, and no appreciation of high mu- 
sical composition. Our ‘ Vates Sacri,’ on ‘whom immortality is\pro- 
verbially said to depend, seem, generally speaking, to have been ignorance 
itself in this department. ‘Thus neglected by those who would have 
been its most faithful depositaries and most:effective champions, the fame 
of musical composers has been left to the guardianship of the few en- 
lightened judges who thoroughly comprehend him, &c. &c,”’ 


Who in the name of wonder are these “‘ Vates Sacri,” that 
have proverbially had the power of conferring immortality on 
the votaries of the sister muse. As it seems that their ig- 
norance has always been equal to their power, it may puzzle 
common sense to discover whence they have derived their 
dominion over the immortal souls of their brethren. But it is 
not true that the poets have been ‘ignorance itself’ upon 
this subject. Shakspere, Milton, Dryden, and Lord Bacon 
were all hearty and sincere votaries of music, and approached 
the shrine of the muse with the humility of true worshippers ; 
but the world has yet to learn that music is any the better for 
the incense that these men have burnt upon its altars. Ig- 
norance is but another name for incapacity. It is only when 
we descend to the lower walks of literature, to the Addisons, 
the Swifts, the Johnsons, et id genus, that we are met by the 
language of pride and ignorance. To the words of Lord Byron 
(from whose genius something better might have been ex- 
pected) that “ music was a sign of effeminacy, and that none 
but effeminate men liked it,” we alluded upon a former 
occasion. His lordship was asked in reply, whether he thought 
that Epaminondas and Alfred—Luther and Milton—Cceur de 

Lion and Cromwell, were effeminate men; but the holy 
prophet was dumb, and Mr. Hunt, who had silenced the 
oracle, adds that, in so doing, he had spoiled a stanza in “Don 
Juan.” Not so; for although Lord Byron might have been 
made to see his mistake, he had too much tact to utter such 
an opinion in public. Reader! these are the vates sacri from 
whom, we are told, Handel and Mozart have received their 
crown of immortality, and in whose hands the fate of 
Beethoven and Mendelssohn now lies trembling. 

J.G. 





Analpsis of a Rebtewer’s Review. 


BY FRENCH FLOWERS. 
(Continued from No. 50.) 


It was very ill judged of the reviewer Z. W., to have 
touched upon the subject of grammar: for, as we say, “Men 
in glass houses should not throw stones.” If Z. W. earnestly 
desired to be of service to Dr. Day, he ought to have been 
silent on this head ; for to aggravate a reviewer, is, to say the 
least, bad policy. As an honest critic too, Z. W. must be 
obliged to confess, that Dr. Day (who, from his calling in 
life, should know, not only how to express himself correctly, 
but with clearness and like a scholar), has, in many instances, 
violated the rules of grammar. If I were, hereafter, to be 
strictly critical respecting Dr. Day’s language, he might thank 





his unwary advocate for having aggravated me to it. But I 
have no desire to take any mean advantage ; my wish being 
to notice theories propounded by Dr. Day. 

The article in the Literary Gazette, never complained of 
Dr. Day’s grammar (and if it-had done so, it would not have 
improved it by pointing out the errors of a writer in a weekly 
paper, mot a printed work); but all it alluded to was the 
absolute want of clearness exhibited in his work—a thing 
certainly to be regretted—and why I was to suffer (to be sure, 
the damage was small), because Dr. Day is not happy in the 
expression of his ideas, I cannot imagine. It is, however, 
the policy of some to find fault with others, for the errors of 
which they are themselves guilty; well this is very natural, 
and being natural, I naturally excuse Z. W., but let him be 
careful in future; and treat on the merits of his subjects and 
not on the demerits of others. | What the intfoducing of my 
fugue, my language, and the Contrapuntist’s Society has to 
do with Dr. Day’s work, or my notice of it, I leave others 
(not Z. W.) to determine. Z. W. must fortify himself with 
arguments and under no pretence, seek to ward off the faults 
of his rriznp. Lest I should grow wearisome (as no doubt 
Z. W. has thought me Jong ago), I will point out the errors 
of our erudite and sensitive grammarian. 

Paragraph 1, “under what,” is vulgar diction. Counter- 
point is a part of music; music is the whole: the part and 
whole are not synonymous; the meaning of the word synony- 
mous, therefore, is used improperly. 

The quotation from Choron is nonsense, if we are to un- 
derstand by it, that which Z. W. evidently intends we 
should ; for it then means that a man who knows something of 
a science cannot write upon it, but that one who knows 
nothing of that science can. 

What does Z. W. mean by the expression “ taking the 
only alternative of want of power.”’ Is “‘ of” grammatically 
used? Perhaps “we” and ‘ Mr. Day” are synonymous—of 
course I mean, in Z. W.’s acceptation of the word. 

A fine specimen of English grammar. “If the fifth be 
prepared and resolved as a discord, (?) we think it not ob- 
jectionable.”— 

Logic and Mathematics.—“ He has also omitted to say that 
the point is not new, it having been already ratsep,” &c. 
Mathematically speaking, “a point has no magnitude,’ yet 
Z. W. has set aside that notion, by raising a point, otherwise 
lifting that which has no magnitude. 

“Of which the following notes are the beginning,” only 
one note can begin a tune. ‘“‘ Of which the following notes 
form the commencement, would have been better : commence- 
ment, is a better word to use as a substantive, as beginning is 
often a participle. 

We wonder Z. W. did not point out to Dr. Day, “ that it 
is not allowable to come on-a perfect concord,” &c., is in- 
correct! I saw this and many other grammatical errors, but 
as my object was to examine a musical theory, I did not wish 
to “‘ raise a point” of grammar. 

I beg to intimate that “‘lapsus penne” is canine Latinity, 
i,e. dog-latin. 

“We will undertake to find those who will write,” is con- 
trary to Lindley Murray’s notion ; what ought it to be? 

Here is language for a scholar, “ Imagining the author to 
allow of, as is the case to forbid it.” What? What a fine 
imitator Z, W. is. of Day’s diction. 

“Neither ascending,” should be “ neither in ascending.” 

“ Probably the latter,” is quite unintelligible. 

“ Forbid even the skip of a major sixth,” shouldbe “ forbid 
the skip of even the major sixth.” By the way, the ancients 
were very green to forbid the skip of a major sixth. 
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His authenticity,” should be ‘ his authorities.” 

What is the meaning of the expression ‘‘ False x? 

Z..W. inquires “‘ Why is by omitted”? I refer him to the 
article in Lindley Murray on the “‘ Ellipses of Prepositions.” 

« Why is by inserted before arrangers” ?—Because I thought 
it neceseary, knowing that every aid is useful to some intellects. 

“ Hither ascending nor descending,” should be “either ia 
ascending or descending.” 

I trust, Mr, Editor, you will excuse this long letter, but I 
do not think that it is longer than Mr. Lunn’s last letter was, 
upon the subject of the Sequential system. 1 conclude by ob- 
serving, that the notice taken of my review is a compliment I 
little expected, and hope I shall not be forgotten in my fol- 
lowing notices of Dr. Day’s theory of music. ‘I'rusting that 
no difference of opinion will change your regard for me, 
I remain, my dear Sir, very truly yours, 

Fence FLowers. 

P.S. Bernhard Schadel; of Frankfort, has sent in an exer- 
cise for the Contrapuntist’s Society. 

[Let us call 4. W,’s attention to the paragraph headed 
“Logic and Mathematics,” in this paper. Ep. M. W.] 








Poetry. 
Carlotta Grist. 


The white snow, drifting in its soundless showers ; 
The young bird, resting on a summer bough ; 

The South wind, bending down the opening flowers ; 
The clear wave, lifted with a gentle flow ; 

All things in Nature that have softest motion, 

That are most perfect in their natural grace— 
Whether they float upon the glassy ocean, 

Rest on the earth, or soar through azure space, 
Come to the mind as types of mazy dancing, 

While thou dost move with light elastic tread,— 
Like her, the fabled nymph, whose step, scarce glancing 
Past on, and left unbruised the flower’s bright head. 





The Calm.* 


By EDWARD J. GILL. 
(From ‘' Jullien’s Vocat Album.’’) 


The calm sea sleeping ; 
The pale stars keeping 
Their watch while bright dews fall, 
All peace before us, 
With bright dreams o’er us, 
To joys undimm’d now call. 
No storms will fling their shadows over thee, 
No cold winds fill thy, heart with fear ; 
No waves will moan with sorrow near to thee, 
To cause one falling tear. 
Soft breath shall float en the wings of the breeze, 
The perfume of flowers shall scent the sweet air ; 
‘The dreps as they fall ftom the’oar in the seas, 
Shall each seem a star from worlds all fair. 
To isles more beaming, 
With beauty gleaming, 
My bark shall bear us o’er, 
Where ev’ry sadness 


joys 
I'll cheer thee, should one dark thought stealing, 
‘Come o'er thy heart with grief and tears, 
' Till joy, once more, his light revealing, 
ss Leaves nought but happy years. 





* Forming No, 3, of the “ Six Maritime Melodies” of Roch Albert, 





SMMusings of a Musician. 
BY HENRY C. LUNN. 


“ Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting |!” 
SHAKSFERE. 


No. LI. 


THE RATIONAL SINGING-BIRDS. 


In days of yore, it happened that, the inhabitants of a certain beautiful 
island took much pleasure in the varied songs of the birds with which 
the land abounded. So delighted were they with the melody which 
many of them poured forth, that they would sit for hours to listen to 
them, and bribe them to sing by every means in their power. The birds, 
thus. pampered, became somewhat idle; and, finding that the admiring 
crowd beneath were easily satisfied, they hopped about from tree to tree 
enjoying their freedom, and contented both with the applause and with 
the more solid remuneration which their exertions produced. 

Now, when matters had gone on in this manner for some time, it came 
to pass that the listeners under the trees grew by degrees thinner and 
thinner. The birds sang as well as ever, but the auditors were restless, 
and began to mutter amongst themselves. Many, who had previously 
been the foremost in their applause, now turned away and smiled ; and 
one day when a {pretty little bird began her well-known song, which had 
always been exceedingly well received, a person was distinctly heard to 
say that it was “nothing to what he’d heard the foreigners do.” f 
The truth was now too evident to be doubted. A number of birds 
from the main land had evidently come over to the peaceable island to 
take the seed out of the mouths of the natives. A general consternation 
ensued ; and it was agreed that they should proceed, in a body, to the 
place where their enemies were assembled, and convince themselves of 
their misery. i 

Scarcely had they flown more than half a mile, when the most delicious 
notes burst upon their ear, and they shortly arrived at a beautiful amphi- 

heatre, where crowds of persons were assembled. The stranger birds, 
perched upon the surrounding trees, were singing in the most enchanting 
manner, and the audience were tempting them to remain by throwing the 
things they most delighted in before them. Ever and anon a favorite 
bird would. descend from a tree, and, picking up two or three of these 
articles, fly with them to his companions, amidst the applause of the 
spectators; and then they would sing more beautifully than before, and 
the air around was filled with melody. 

The native birds could not help acknowledging to themselves the 
superiority of the song of these foreigners to their own; yet a feeling of 
envy took possession of them which they did not care to question the 
justice of. They imagined that the public ought to listen to them in 
preference, because they were all born and reared upon the island ; and 
they, accordingly, came to the resolution of henceforth considering them- 
selves very ill-used birds. . nile 

As they could not meet their opponents in an open trial of skill, it was 
agreed that they should peck at them whenever they could get an op- 
portunity ; and this was, consequeutly, forthwith acted upon. Stimulating 
themselves by the cry of “native talent!’ they endeavoured to prove 
that.no bird had a right to sing save in his own country, and, by an 
analogous chain of reasoning, that no patriotic person t to desire 
him to do so. During this petty war, many wise birds would continually 
represent to them the folly and irrationality of their conduct; but it was 
of little avail; and the good old counsellor was usually told, more em- 
phatically than delicately, to “ shut his beak.” ms 

But what rendered this encroachment upon their pri 
gece wee tres the foreign warblers only staid a few and then 

Jaway in a body, carrying with them large stores of what, b ight, 
belonged to the natives, At first it was thought chek, so aan ie ; 
taken their departure, the old state of things might be ht back. 
Even this, however, was denied them ; for, al iginal vocalists 
filled the trees and warbled as before, the country was deserted, and the 
few passers by were not of a class to be attracted by their voices. They 
waited in patience. But when the warm weather returned, and the 
country around resumed its green attire, one by one, the trees were filled 
with the birds from over the sea, and audiences admired and applauded 
as. before. . 

For many years did this state of things prevail. At length, the native 
birds, tired of continually pecking at their rivals, began seriously to con- 
sider how it was that their was so much admired, and whether this 
admiration were fais coerinte the mere fact of their coming from a 
foreign country... This rational mode of viewing the matter gradually 
spread; and many even who had hitherto pecked most unmercifully at 


the more 
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the foreigners, jon to see that it would be much better to meet them 
in a spirit of friendship. Accordingly, it was agreed that they should all 
be invited to discuss the matter fairly and openly, and an early day was 
fixed upon for the purpose. A beautiful part of the country was selected, 
and every accommodation that could be thought of was made for the 
guests. A soft mossy bank, commanding an extensive view of the sur- 
rounding landscape, was fixed upon for their use. The peculiar seed, 
and other food, to which they were accustomed in their own country, 
was plentifully strewed within their reach, and small vessels of the purest 
water were placed to each bird, so that he could dip his beak into it 
without moving from his warm place in the moss. 

The morning was beautiful, and the gay chirping of the birds, as they 
arrived at the appointed spot from various parts of the island, showed 
that the invitation had been numerously accepted. As soon as a suffi- 
cient number had assembled, one of the native birds rose and opened the 
business of the meeting. He began by stating that they had all come to 
the resolution of throwing aside any lurking feeling of jealousy ; and he 
trusted that, in future, they would always meet upon amicable terms. 
He hoped that any intemperate attacks which had been made upon their 
guests, since their first visit to the island, would now be forgotten and 
forgiven. 

A beautiful foreign warbler rose and said that he spoke the sentiments 
of his feathered friends, when he declared that they had never entertained 
the least feeling of jealousy towards them. They had merely flown over 
from the main land to try what effect their song would have upon the 
inhabitants; and, as they had been warmly received, they should, of 
course, continue to visit them during a certain season of the year. As 
for the attacks made upon them, he believed that they had, in every in- 
stance, recoiled upon the attackers. The only legitimate mode of pro- 
ceeding was to prove themselves their equals. If this could not be done, 
they could only more fully establish their inferiority by pecking at them 
whenever they could get a chance. 

An intemperate little native bird here rose in great anger, but was 
instantly pulled down by the tail. 

The original speaker then resumed, and, after complimenting his friend 
upon the liberal feeling which he had just expressed, begged, in the name 
of his companions, to put a question to him which, in fact, he said, was 
the chief object of the meeting. He wished to know why it was that 
their song was so much more perfect, so much clearer, and so thoroughly 
satisfactory to the ear—and whether, in their own country, they were 
really as much esteemed as they were here. 

The same bird which had before spoken answered in a firm and tem- 
perate tone. He was delighted, he said, to find that the question had 
been put to him, as he really felt much pleasure in replying to it. The 
fact was that there was no secret about the matter at all. When they 
first flew over to this island, they listened to the song of the native birds 
as they warbled in the trees, and found it so crude and unpractised, that 
they were really astonished that the auditors could derive any gratification 
from it; and from that moment they resolved to try whether voices so 
perfectly formed as their own would not at once secure the attention of 
those who could really judge of the matter. The experiment had suc- 
ceeded beyond their utmost wishes; and the inhabitants of the island 
now looked forward to the period of their annual arrival with the liveliest 
feelings of pleasure. 

“But,” said the first speaker, “ we are anxious to learn by what magic 
art you contrive to make your song so perfect that we can scarcely dare 
to approach it.” 

The benevolent bird pecked up a few seeds, took a few drops of water, 
and proceeded. “ The means,’’ said he, “ which we use to cultivate our 
voices have not only no relation to magic, but they are the most natural 
and rational that could be devised. The fact is, that in our country we 
consider the power of uttering notes to be a mere trifle. The voice is 
only a foundation upon which to erect a structure. When, therefore, 
one of our young birds betrays a decided inclination to sing better than 
its neighbours, we do not allow it to perch upon the trees, and betray the 
weakness of its voice by singing to all the passers by, but we carefully 
prevent it from being heard until its voice has been properly formed and 
perfected. To effect this, we select the most solitary places. For years 
we dwell in caves, and hide in the hollow rocks, where we practise in- 
cessantly ; and when the elder and experienced birds pronounce us fit to 
be heard, we emerge from our hiding-places and sing at once in the most 
public promenades. By these means, no birds are heard save those who 
have practised sufficiently to give pleasure; and thus we are not only 
highly esteemed in our own country, but we are, as you see, enabled to 
fly away to distant places, and fairly to supplant the natives themselves. 
Now, with you, the mode of proceeding is entirely different. As soon as 
one of your young ones shows that he has a clear voice, away he goes to the 
most frequented places and begins to sing. The listeners, of course, having 
now frequent opportunities of contrasting his song with that of the many 
birds from other countries which are continually arriving, naturally 








enough leave the natives and go to the foreigners, simply because they 
are singers before they come, and the others /earn to sing in public. 

The good little bird here broke off, and, folding his wings, which he 
had begun to flap in the excitement of his speech, resumed his seat in the 
moss. The native birds looked at each other significantly, as if they had 
heard a great truth for the first time. A vote of thanks was passed to 
the bird on the perch (who presided). and the meeting, silently and with 
subdued feelings of pleasure, separated. 

And the lesson was not lost. From that day the native birds retired 
in bodies to large caves and unfrequented places, where they practised 
for years. When they came forth, but for their plumage, many of the 
inhabitants would have taken them for the foreigners, so lect was 
their song and so improved was their style. Not only do they now de- 
light the natives of the island, but they often cross over to the main land ‘ 
and thus a mutual goodwill is established between the continent and the 
island. Instead of pecking at each other, they continually fly in com- 
pany, and are often found singing together so delightfully in the same 
trees, that the audience care no longer to inquire which are the natives 
and which the foreigners. 





@Original Correspondence. 
TEMPLE CHURCH. 


To the Editor of the Musical Worid. 


Dear Sir, 

I understand there is a vacancy in the Temple Church Choir 
for a Tenor Singer. I am thinking of applying for the situation; but 
before doing so, I write to ask if you can inform me of the nature of the 
appointment as to qualification, the emolument attached to the appoint- 
ment, and lastly, to whom the application is to be made. If you have 
not this information at hand, perhaps, you will do me the favor of insert- 
iug this note in your next number, so that some one of your readers, 
who is acquainted with this matter, may kindly render me his assist- 
ance, and oblige, 

Dear sir, your constant reader, 
A Tenor Stnogr. 


To the Editor of the Musical World. 


Dear Sir, 

Three of my musical examples, in my last letter to the Musical 
World, are placed incorrectly. If the reader will kindly take the 
trouble of examining the fifth musical example, he will find that it cor- 
responds with my remarks on the perfect fourth. ; 

The third example corresponds with Dr. Day’s text—“ It is not allow- 
able to come on a perfect concord by similar motion in two part writing” 
(“yes it is!"’). The fourth example corresponds with my observations 
on what Dr. Day meant to teach, or ought to have taught, on the law 
concerning indirect octaves. By noticing these errors, you will much 


oblige. 
Yours faithfully, 
G. F. Frowers. 





Rebtetw. 


Si tial System of Musical 
ne addiain & Hodson. 

The chief part of this lucid and clever explanation of Mr. 
Wallbridge’s system having already appeared in our pages, it 
is enough for us to state that it is now published separately, 
in the form of a neat pamphlet, at a reasonable price, with 
the convenient addendum of a specimen plate, containing 


“A Brief Exposition of the 
Notation.” H.C. Luyn. 


examples of musicography and musicotopy, as developed in 
the soension of aubere' well-known Barcarole from La Muette 
de Portici. Musicography is a Sequential short-hand—less 
brachygraphical than the lettered stenography in use, and for 
that reason, perhaps, more easy of acquirement. Musicotopy 
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is the Sequential method of notation recommended by 
Mr. Wallbridge for general use. This pamphlet, which is 
accompanied by a number of favorable notices from the Pro- 
vincial and London Press, can hardly fail to advance the ap- 
preciation of Sequentialism, which is already beginning, at 
least to be warmly discussed, if not generally accepted. 





Provincial, 


Barn.—Mr. and Mrs. Millar gave their fourth and last soiree for the 
present season, on Wednesday, the 3rd inst., to a very full audience. 

Wooprorp.—Mr. Bates gave a concert here on Wednesday evening, 
the 10th inst., which was well attended. The vocalists were Madame 
F. Lablache, Signor F. Lablache, and Mr. John Parry. The instru- 
mentalists were Signor Sivori (violin), and Mr. F. W. Bates (pianoforte) ; 
Mr. Bates presided as conductor. John Parry was encored in both his 
extravaganzas. Sivori was encored in the Carnaval de Venise ; and the 
duet for pianoforte and violin, between Mr. F. W. Bates and this ac- 
complished violinist, was brilliantly executed, and applauded with en- 
thusiasm. Madame F. Lablache displayed great taste in a ballad from 
Wallace’s ‘* Maritana,” and Signor F. Lablache gave “‘ Non piu An- 
drai’’ with infinite spirit. Mr. Bates accompanied tastefully and well. 

Ricumonp.—On Thursday evening, the abilities of the Choral Class 
were again brought before the public, and on this occasion, as on others, 
proved how much can be accomplished by practice and skilful direction. 
To Mr. James Etherington, organist of St. John’s Chapel, is due the 
merit of gratuitously instructing the class. The first part of the per- 
formance consisted of a miscellaneous selection of sacred music from 
Handel’s “ Messiah,” in which Miss Susan Hobbs lent her assistance. The 
first part of Haydn’s “Creation” was selected for thesecond, and was effect- 
ively given by the class. Miss S. Hobbs again lending her assistance 
in the air, “ With verdure clad,” elicited an unanimous encore. The 
Harmonium was used on this occasion, cleverly played by Master J. 
Etherington. Messrs. Florance and Whittle gave the recitatives with 
effect, and the whole affair went off satisfactorily. 


Miscellaneous. 


Drury Lane.—Macfarren’s opera, An Adventure of Don 
Quizote, is now in full rehearsal at this theatre. Miss Rain- 
forth, Mr. Allen, and Mr. Stretton are among the dramatis 
persone. 


JULLIEN’s Concerts.—The engagement of the celebrated 
violinist, Camillo Sivori, has distinguished the performances of 
last week. On Thursday, he executed the Preghiera from 
Moise, on the 4th string—on Friday, the Carnaval de Venise 
—and on Saturday, the first movement of his Concerto in A. 
In all he was received with enthusiastic plaudits by crowded 
audiences. We must defer our remarks on the Grand Bal 
Masqué which took place, on Monday night, until next week. 
There were upwards of three thousand persons present, and 
the arrangements were on a scale of unusual splendor. 


Royat Acapgsmy or Music.—The Examination for the 
King’s Scholarship took place at the Institution on Friday. 
The Board of Examination comprised Mr. Cipriani Potter 
(Principal) — Sir George Smart—Sir Henry Bishop—Messrs. 
Goss, Lucas, Elliott, and (last, not least) Sterndale Bennett. 
There were six candidates for the female scholarship, and 
fifteen for the male. The successful candidates were Miss 
M. E. Smith (not of the Academy) who was a competitor 
last year—and Master Henry Hill (of the Academy) a pupil 
of M, Sainton, on the violin, who made a highly favourable 





sensation at one of the concerts of the Academy last year. 
His progress under the admirable tuition of M. Sainton 
has been extraordinary. 


Exetzr Hatu.—Handel’s Messiah attracted another im- 
mense crowd at its second performance, on Tuesday night. 
The chief novelty was the second appearance before a London 
audience, of Mrs. Sunderland, a soprano of great provincial 
celebrity. Her voice is beautiful and clear, of great com- 
pass, and considerable power. Her style is not altogether 
free from blemish, although remarkable for freedom and 
animation. Mrs. Sunderland was enthusiastically welcomed 
by the audience, and her success may be pronounced decided. 
Miss Evans, known among the city amateurs, also made 
her second appearance at Exeter Hall on the occasion. 
Mr. Henry Phillips sang magnnificently—almost better indeed, 
than we ever recollect him. The choruses, with one or two 
exceptions, left little to be desired. The Messiah is announced, 
for a third and last performance, on Friday, the 9th of January. 


Miss Dotsy.—Letters from Leipsic continue to speak of 
the brilliant success of this-accomplished English vocalist, with 
whom all the local press, no less than the amateurs and con- 
noisseurs of that famous musical town, are in raptures. Miss 
Dolby will stop at Berlin for some weeks, and return to 
London early in the season. 


Tue tate J. A. Wapx’s Winow.—Our attention has been 
called to the fact that the widow of J. A. Wade has been 
left, with two children, in a state of destitution, and has 
been for two months past in a delicate state of health, under 
the care of a physician. Her case was made known to the 
public soon after the death of Mr. Wade, but the announce- 
ment produced little or no effect. We trust, however, that 
those who promised their assistance when a subscription was 
first proposed, will now come forward to rescue the family. 
Subscriptions will be received on behalf of this object by the 
following :—Messrs. Collard, Cheapside: Mr. Ebers, Old 
Bond-street ; Mr. Hookham, Old Bond-street ; Mr. Mitchell, 
Old Bond-street ; Mr. Andrews, New Bond-street; Mr. 
Lonsdale, Old Bond-street ; Messrs. D’ Almaine, Soho-square ; 
Messrs. Cramer, Beale, and Co., Regent-street ; Messrs. 
Addison and Hodson, Regent-street; Mr. Hawes, Strand ; 
Messrs. Duff and Hodgson, Oxford-street; Mrs. Chappell, 
New Bond-street ; Mr. Mills, New Bond-street ; Mr. Ollivier, 
New Bond-street; Mr. Nelson, New Bond-street; Messrs. 
Leader and Cock, New Bond-street; Mr. John Parry, sen., 
Great Russell-street ; Mr. Lavenu, Greek-street, Soho; Mr. 
Purday, High Holborn; Mr. Betts, Royal Exchange; Mr- 
Purday, St. Paul’s-church-yard; Mr. Jullien, Regent-street. 


Lzopotp De Meysr is at Boston. He has postponed his 
intended concerts for the present, on account of a dislocation 
of the shoulder, caused from being thrown from a horse. The 
injury, however, is not serious, and the Bostonians will ere 
long be enabled to judge of his capabilities. 


Society or British Musicians. Our notice of the 
sixth and last chamber concert, which took place on 
Monday night, is unavoidably postponed till next week. The 
Society has announced four grand concerts, with orchestra 
and chorus—of which more anon. 

EVENINGS WITH THE Great ComposreRs.—The fourth of 
Mr. Henry Lincoln’s lectures attracted a large audience to 
the Western Literary Institution, on Tuesday night: The 
subject was from Mendelssohn.—The remarks of Mr. Lincoln ° 
were highly interesting, and the musical illustrations admirably 
chosen. The artists employed on the occasion were Miss 
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Lincoln, Miss Cubitt, and Mr. Lockey, vocalists—Miss Orger, 
Herr Kreutzer (Director of Music to the Grand. Duke of 
Baden) and the lecturer, instrumentalists. The new violin 
Concerto of Mendelssohn, a work of great interest, must not 
be dismissed in the brief notice to which circumstances con- 
fine us‘now. Suffice it, every violinist in England will study 
it, if-only for the sake of its author. Herr -Kreutzer. is a 
highly intelligent performer, and has ample executive powers. 
Miss Orger and Mr. Lincoln did. full justice jto the opening 
movement of the magnificent. Ofetto, which they. performed 
as a pianoforte duet. The Liede ohne worte,-by the same 
artists, were also highly interesting. Both were encored. 
Miss Lincoln sang the impassioned “ Zuleika,”* with 
fine energy, and was loudly applauded. The two duets ¢ with 
Miss Cubitt, charmingly rendered by both: ladies, pleased 
generally. Mr. Lockey deserved the highest commendation. 
He sings like a musician, and has abundant expression at com- 
mand. The selection from the 95th Psalm,|| one of the com- 
poser’s greatest works, tested Mr. Lockey’s powers to the best 
advantage. These lectures are beginning to command uni- 
versal attention. At each of them we have observed some of 
our most distinguished professors among the audience. We 
trust Mr. Lincoln will prolong them indefinitely. Their influ- 
ence cannot fail of proving highly beneficial to the musical 
taste of the metropolis. 


MapDEMOIsEeLLE Marretieur.—We are. pleased to find 
that our cotemporaries, the Times and the Morning Post, 
render justice to the talents of this distinguished artist and 
rising public favourite. In two admirable articles on the 
recent performance of the Femme de quarante ans, we find the 
following remarks. The Times says, 

** Mademoiselle Martelleur showed herself an actress of great re- 
sources in the part of the wife. Her gradual exhibition of the growing 
jealousy that was taking possession of ‘her and breaking through the 
fondling affection with which she commences, was managed with admi- 
rable art, and in the outburst of rage at the end, the.fiery energy of her 
voice, her wild looks and lurid features roused the house with loud 
bursts of applause—no easy task, occasionally, the audiences at this 
theatre being unusually cold.” 

The Morning Post says, 

‘“‘ The acting of Mdlle. Martelleur in the chief character was admi- 
rable—every nuance was intelligently studied, and the great scene of the 
third act was impassioned and natural. The remark of the celebrated 
Macklin, that ‘‘ Good parts make good actora,’’ was never more strongly 
exemplified.”’ 

This is no more than justice.. At the fall of the curtain, 
Mdile. Martelleur, with M. Rhozevil (who admirably enacted 
the part of the husband of twenty-five) was.called before the 
audience, and honoured by enthusiastic and general applause. 
We shall shortly indulge our readers with a detailed notice. of 
La Femme de quarante ans, which we conceive to be one of 
the best productions of the modern French drama. _ 





* From “Six Songs,’’ dedicated to Miss Dolby, publisned by Wessel 
and Co. ' 

+ From ‘Six Vocal duets.’”’ published by Ewer and Co. 

{| Published by J. A. Novello. , 


Co Correspondents. 


The title and index for 1844, depriving us of four pages this week, must 
serve as excuse for the omissian of the greatest part of our reviews, 
&e. &c. &e.—Title and Index for 1845, newt week, 

*,.* Subseribers are respectfully requested to forward their subscrip- 

tions up to Christmas. Our improvements for 1846 will render it 

imperative in us to decline supplying the ‘Musical World,’ for 

the future, to those who do not comply with the necessary re- 

gulation of paying their subscriptions in advance. : 











Avbertigements, 


THE MOST SPLENDID MUSICAL 
. ANNUAL 
Published, is entitled, the © 


BOOK OF BEAUTY, 


_ For the Queen's Boudoir, edited by Charles Jefferys. 
It contains 108 pages of new Vocal.and.Pianoforte Music, as Songs, Duets, 
Quadrilles, Waltzes, Polkas, Gallops, Mazurkas, &c., by the most eminent 
living composers. The illustrations are by Brandard, and the price of the Book, 
carriage-free, to all parts of the. kingdom, is 16s., which may be sent by post~ 
office order, to Jefferys, 21, Soho Square, London, 


Just Published by 


MARTIN AND CO., 
No. 3, OLD BOND STREET, PICCADILLY, 
ALL THE PIANOFORTE WORKS OF 
W. Vincent Wallace, 
Composer of the Popular Opera, “‘ MARITANA.” 


Sole Publishers of the above celebrated: composer's Pianoforte Worke, 
under the superintendance of the author. Pi e8 On 
Sale or Hire. » Violin Strings, ete. 


ROMANCES FOR THE PIANO. 
La Gondola 








A Ballad—* Cans’t thou forget,” s by Miss Dolby at Mr. Wallace’s Concert. 
Italian Song—“ Lascia d cara,” sung by Sig. Marras, at his own and Mr. Wal- 
lace’s Concert, adapted to the Melodie of “‘le Reve.” 

Waltzes.—La Sympathie. 
ve La Louisianaise. 


La Mexicana, 

Les Perles. 

The Midnight. 

La Belle Angloise, 
La Parisienne. 

La Violette. 
L’Imperatrice, 
Valse Militaire, and 


The GrandValse de Concert, performed by Mr. Wallace at Miss Hawes’s Concert. 


Just out, 
**The Beautiful Flower of May,’ 
By Alexander Lee. . 


JULLIEN’S ETRENNES, 
NEW YEAR'S GIFT. 
THREE NEW MUSICAL ALBUMS. 
M. JULLIEN’S 


Musical Album of last year having met with a most etxensive sale, it is his inten- 
tion, encouraged by that success, this year to publish THREE NEW MUSICAL 
ALBUMS, each in‘a different style, viz.— 

L’ Album des Bals de 1a Cour, 

L? Album de l’Opera; 

AND 
L’ Album Vocal. 
. The Prices vary from 15s. to £2. 2s. each- 

The above volumes, together with all other publications of a like kind, are sold 
at M. JULLIEN’S Depot General de Musique Dansante, 214, Regent Street, and 
represent an exhibition resembling that’ of the ‘‘ Exposition des etrennes du jour 
de Yan” in Paris. 

F.B. On account of the time for the produétion of these elaborate 
Volumes, a second edition is rendered impossible ; M. Jullien therefore invites 
his Patrons to an early inspection. 


MR. AND MRS. SCHWAB 


Haye the honour to anuounce that their 


Will take place at the LONDON: TAVERN, : Bishopsgate-street, 
, January 15, 1846, 
Vocalists :—Misses Birch, Rainforth, Poole, Madame @. Macfarren; Messrs, 
ien, C. Braham, Burdini, Weiss, John Parry. Instrumental Performers: 
and Mrs. Schwab ; Messrs. Lindley, Thirlwall, Spillane, Hill, and Rackstro 
upil of Mr. Carte). Conductor, Mr, Schwab.—Tickets, 3s, ; reserved seats, 5s. ; 
fei tickets, for four, 10s. 6d. (to be taken ‘before January 5th, 1846), of Mr. 
Schwab, 26, Great Turner-street ; Cramer, Beale, and Co., Regent-street; Keith 
and €o,, Cheapside; Turner, Leadenhall-street ; and at the London Tavern. 
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CLASSICAL PIANOFORTE STUDIES 
PI/BLISHED. BY WESSEL & CO. 

Heller (Stephen). Complete Collection of Studies : 

— First Set, Op. 16, entitled The Art of Phrasing, 24 Studies 
through all keys, 2nd, entirely revised and augmented 
Edition, in 3 books ..... -each 6 0 
Second Set, Op. 45, 25 Studies introductory to the Art of 
Phrasing, Op. 16; and as a Preparative to the Studies and 
Works of the Modern Composers, in 2 Books ..each 6 0 
Third Set, Op. 46, 30 Etudes Er et Prepa- 
ratives, in 3 Books Wen oes poccesGun 6 0 











‘6 We strongly recommend these studies, as is combining the charm of |! 


beautiful and sensible..music, with the utility of paimizable, exercises for 
a vast number of mechanical difficulties.” 7 ead World. 

‘Willmers (Rud.) ‘‘ Le Papillon,” Etude Impromptu in C 

Op. 37 

Wolff (Edward) ‘ L’art de Vexpression,” ded. to the Con- 

servatoire de Musique of Paris, to serve as Introduction to the 

Studies of Chopin, Op. 10 and 25....in 2 books ; Op. 90 each 

24 Improvisations en forme d’Etudes, adopted by the 

Conservatolre of Paris, in 3 books, Op. 100 ...... each 

Chovin (Fred.) Collection of Studies : 

1. Douze Grandes Etudes, ded. to Liszt and Hiller, cor- 
reoted and revised edition, with additional Fingering 
by his pupil, J. Fontana, authorised by the author. 

Op.10 6 0 

2. Idem. . -Op. 10 6 0 

Chopin has expressed himself perfectly ‘satisfied with his pupil's 
careful and useful additions. 

3. Douze Etudes . --sOp, 25 6 0 

—— 4. Idem.. ecccece Op. 26.6 0 

Se Twenty-four Grand. Preludes, " through all the On Be 

6 0 





7 6 














6. Idem. ma epee 28 6 «O 
These celebndted Stidies are adopted’ by the Royal Academies of 

London, Paris, Prague, &c. 

Czerny “Art de delier les doigts”’ 50 Etudes formant la Con- 
tinuation'de ’Evade de la Velocité, intended to give 
freedom and extension to the Fingers, 

In 6 books, Op. 740 (or Op. in -each 8 0 

Idem, complete in 1 volume +. 40 0 

‘The comprehensive nature of the work will at once be seen from this 
synupsis. The perfection with which M, Czerny has achieved his task, 
is the result of his long experience no less than of his extensive musical 
reading, and general acquaintance with whatever relates to the genius 

and capabilities of that instrument of which he is so undoubted a 

master. Those who have, profited by the ‘‘ Etude de la Veloeite,”’ should 

take the recommendation of M. Czerny, and study the Art de delier les 

—— which he delivers to the world as its successor.’’—Musical 

ori 

Sloper (Lindsay) Twenty-four ant ded. to. Stephen Heller, 

in 2 books .... - Op. 3,each 9 0 

M. Sloper has obtained great ¢ success in » France both as a Pianist and 

oe His a displaying considerable oriyinality and 
elegance, are morequer estecmed..by one of the first writ 

the day, M. Stephen Heller. 4 i xh ~~ 

Hiller (Ferd.) Twenty-four Grand Studies, adopted by the 

Conservatoire of Paris and the Royal Academy of 

London, dei. to Meyerbeer, ‘and fingered by Cipriani 

Potter, with. indications on the ye of playing, in 3 





Stee ee 


pe mor » Op. 15, a i die bun'e 0 

ese studies can justly be ranked ‘with thos ‘Hi 

Heller, &c. oo? . Y Seis rs 
WESSEL AND. CO.'8S NEW SERIES OF STUDIES, 


” 
FOR TWO Heary B ON THE PIANO-FORTE, BY 


eury Bertini Jeune. 
First Series for pone entitled The Art of Time (L’art de 
In Mesure), taught in 25 lessons, 3 books, Op. 169, ......each 0 
ex useful work, fin score), by the gifted Bertini has been 
prepared with great care and much reflection, and is eminently calculated 
40 impress the young pupil with a proper Jeeling of aan and pro- 
portionate interest for the beautiful proyressions of harmon: 


In the Pre Correa Wendel axl Cor) Reltelger's Téth trio, 
Pland, Violin, and Veoleoee rl 


WESSEL co,, 
67, FRITH STREET, CORNER OF SOHO SQUARE, ‘ 


LONDON 


69, DEAN STREET, » RUE AND a. POULTRY. 


‘LATELY - PUBLISHED 


ANTHEMS IN SINGLE PARTS. 


Arranged by VINCENT NOVELLO. 


' Aldrich—Out of the Deep. Full anthem for 4 voices .. 
Vocal Score.. 
Battishill—Call to remembrance. Full anthem for 7 voices, “with 
verse, 2 trebles, 2 altos, 1 tenor, 2 basses...5.46555. 
Vocal Score,.... +.» 
Boyce—O_ where shall wisdom be. found. ” Verse ‘anthem for 2 
trebles, alto, tenor, and bass . eaeanae : 
Vocal Score .. P } 
Boyce—If we believe that Jes esus 5 died. Verse “anthem for alto and 
bass, with chorus...,..)..2./ 
Vacal.Score., .. 
Boyce—By the Waters of Shion! 


“Pe eeee oped eWek see eeeee sees 


"Pull anthem, with verse, 


for 2 trebles, alto, tenor, and Da8S se. st eee eee ee eens 
Vocal Score. . 40 
Boyce—I have surely ‘built thee : an a house. Visa anthem for 3 
voices, alto, tenor, and bass, with chorus. . ES re? : 
Vocal Score. . i oi P a 
Boyce—Turn thee unto me. Full ‘anthem for 5 voices ........ 
Vocal Scoxre-. 
Boyeo—Wherewithal “shalt ‘a Young | fan. Fall anthem for 5 
ete TAKES UTEUIAAATS ce cesccces 
Vocal Score. . do wtewees 
Bird—Bow thine ear. "Pull “anthem foe 5 wulant treble, alto, 
2 tenors, and bass ........20-seececeereces ein hy omemed 
Vocal Score. . aon 
Blow—I was in the Spirit. "Verse anthem ‘for “alto, tenor, ‘and 2 
basses, with chorus. . bisa atic sc? wend ewegniodtedond pan 
Vocal Score.. 


» Verse savin fr 


Blow—I beheld, and lo 1 a a great multitude. 
alto, tenor, and 2 basses, with chorus . 
Vocal Score. . 
Croft—God is gone up ‘with: a ‘merry noise, Full ‘anthem for 6 
voices, with verse, for 2 trebles, 2 eltoe, tenor, and bass 2 
Vocal Seore.. 
Croft—Put me not ‘to "rebuke, ‘0, Lord. "Pull anthem for 49 voices 
Vocal Score. cobs 
Creyghton—I will arise. 
Child—O pray for the peace of Jerusalem. 
Child—Praise the Lord.—4 voices .... 4 wena cinaee 
Farrant—Lord, for thy tender mercies sake. ‘A voices ..... 
Farrant—Hide not thou thy face. 4 voices.......... 
Vocal Scores of the above 5 anthems, Js. each. 
Gibb H to the Son of David. Full. anthem for 6 
voices, 2 treble, 2 alto, tenor, and bass 
Vocal Score.. _ 
Gibbons—O clap your ‘lands. Pull antiem far 8'Foices . 
Vocal Score... dee 
Gibbons—Almighty -and Everlasting God. "Pall anthem for 4 
voices... ... Pt to 
Vocal § 
Goldwin—I beni set God always ' before me. 
VOICEE: omey cage ese os 
Vocal-Seore.. .... 
Havergal—Give thanks. 
Vocal Score. . oe 
Mozart—Have mercy, o "Lewd. ” Bess, solo ‘and "chorus ‘(ue 
pulvis) .....+2. 00.0. 
Vocal Score.. Clk ak tg.02 <F ENS ie on keee eA 
Moreira—O pray for the ‘Peaed.. seh ccocersebeese Serer 
Vocal Score. . 
Novello— Therefore? "weit agen ‘mail ‘Anthem for A, voices. 
From the Corimunion Si . PARTING. 2. ee 
Vocal Score... 
Purcell—O give Thanks. 
* chorus, tteble, alto, tenor, and bass i... .'s6 e025 enews cers 


eeeeee « 


Sow sd ge weer cerca cded & ee ebeeee 


4 voices ..-. seeeaeee 
"¢ voices | 





eeeeereeee eeee 


eee OCC Ce ee eR eee ee sew ods 


x ‘Pail anthem i 6 


ome Rm nner aeerere 


eee MSE RASS. et i 


4 voices 


aeneeree - eee ee eeee 


ee ewer VE be oF oh's HRCUERP AS «° 


eee reer ee ee Hee tee sees ee steeee 





Vocal Score.,...... 


SACRED MUSIC WAREHOUSE, 


The Vocal Scores, with Accompaniment for Organ or Pianoforte, 
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THALBERG AND DOHLER, 
Just Published, 
THALBERG’S FANTASIA 


On Airs from 
IL BARBIERE DI SIVIGLA, 
Price 5s. 


sgDORLER'S VALSE BRILLIANT. Edited by William Hutchins Callcott. Op 
price 3s 





Just Published, 
SIX CHARACTERISTIC SONGS, 
Without Words, for the Pianoforte, 
By C. NEATE, 
Op. 34. Price Five Shillings. 
London: ADDISON and HODSON, 210, REGENT STREET, 
Where may be had Tickets for the Colosseuut,—Family Tickets to admit four, 168 





Just Published, 


BY 
CRAMER, BEALE, ¢ 60., 
201, REGENT STREET, and 67, CONDUIT STREET, 
The Music in the Grand Opera of 


MARITANA. 
As performed at the Tazatre Rorat, Drury Lanz, 
THE WORDS BY 
E. FITZBALL, 
The Music by W. Vincent Wallace. 


PIANOFORTE ARRANGEMENTS : 
The Favorite Airs arranged by Burrowes, 3 Books, each 4s. 
Ditto, ditto, with Flute Accompaniments, each 5s, 
The Overture, 3s. 6d. 
“ There is a Flower that Bloometh,” arranged by C. Chaulieu, 2e. 6d. 
“* Scenes that are Brightest,” arranged by ditto, 3s. 
Fantasia, by Moscheles, on three favourite subjects, 4s. 
Introduction and Rondo, on “ Alas those chimes,” &c., by Moscheles, 3s. 
Favourite Airs as Duets for two performers on the pianoforte, by W. Watts. 
The overture as a duet, by C. Chaulieu, 4s. 





N.B. Other arrangements in the press. 





Just Published. 


NEW VOCAL MUSIC. 





Dear scenes of happier hours ..... Ballad, Mrs. A. Beckett .. 2 0 
My song shall be o mee poheuseees do, £, =a bevel dics 20 
The wandering gipsy girl........ do, H.B. Richards .. 2 0 
Come when the Ls oh ig breaking do. G. OY cccccccce 20 
Why that tear........0000anacnase do. Ann Fricker . 20 
Autumn evenings ..........++e0e Duett H. > Richards. . 20 
They chide me if I breathe her name Ballad E, Perry.......... 2 0 


CuaRLes OLLivigr, Circulating Musical Library, 41, and 42, New Bond Street. 


NEW MUSIC, 


Publisher, T. Prowse, 13, Hanway Street. 


ONE LOOK FROM THEE, 


(Ballad) price 2s., written by. Shirley C, Brooks, the pote compound for 
and sung by Signor Ferrari, and dedicated to Mrs, Sadd, of Cater' by 
CLEMENT WHITE, composer of the highly popular Duett, ‘Tell Sister ‘tell 


WILL THE YEARS RETURN NO MORE? 


(Song) price 2s., the poetry written and inscribed to his friend Shepherd Wilson, 
Esq., of Bridge Bank, Cumberland, by Jonathan Percy Douglas, ; the music by 


A. Rhein. 5 
C. NICHOLSON’S Flute Manufactory, 18, Hanway Street. 








To be published by Subscription, 
Price 5s., 
A SONATA FOR THE PIANO-FORTE, 
Composed by F. NORTON ERITH. 


Persons oe are solicited to forward their name and 
a." postible to 


address a8 
e author, at his residence, 1, Forefield Place, Lyncombe, 








SIGISMOND THALBERG. 
Hantatsies Ve Salon. : 


8. d. 
Mol. *Ts PeaPibeh ei aed ERI. ria as 550 
No.2. Der Freyschutz i. v.c.0... ss ceceekeces 40 
No. 8, Le Pre aux Cleres..............0:005- 40 

Three Studies. 

Mo. 1 in A Mimop....scesescvicccdvesconeseces, 3-0 
No, 2in A Major ..: rr iy rire 3 0 
No, 3in A Mino? .....0+eseseerseees i aesas 3.0 


THALBERG’S GRAND SONATA 


IN C MINOR, Op. 56, 
Price Twelve Shillings, 


Hitherto no one has y ed upon a ison of the works of any modern 
pianist with the compositions of Beethoven, but the most eminent of Continental 
critics has recorded his opinion that this Sonata by Thalberg is by far the most 
worthy of any yet produced to be placedin juxta-position with those of the mighty 
master. In noticing the last movement, which he pronounces to be the best 
portion of the work, the same critic continues, “ here we have fine writing, noble 
ideas admirably elaborated and developed with artistic grace, here also is ex” 
pressive melody wrought out with passages abounding in deep sentiment and 
grandeur ; to deliver an appropriate performance of this great work requires 
superior musical intelligence, and executive powers of the highest order.” 


London: Published by CRAMER, BEALE & CO., 201, Regent~street. 


10 MUSICAL AMATEURS AND STUDENTS. 
MR. G. A. MACFARREN 


Has the honour to announce that he receives at his residence 
CLASSES FOR THE STUDY OF HARMONY, 
Including all the branches of 
STRICT COUNTERPOINT AND FREE COMPOSITION. 











To date Pupils at diff of advancement, separate classes 
are intended to study different trantaes the science. Separate classes are aleo 
formed for Ladies and Gentlemen. 


Each class limited to Six Pupils. Attendance, once a week, for a Lesson of 
two hours. Terms, two guineas per quarter. 

Mr. Macfarren continues to give Private Lessons,and to correct the Compo- 
sitions and Exercises of Country Pupils. 


Apply to Cramer, Beale and Co., 201, Regent-etreet, or to Mr, Macfarren, 73, 
Berners-street. 
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“ A careful perusal of this work has convinced us that it is: built upon a most 
philosophical view of the subject, and that if it stem the strong tide of ee | 
which always 0) the of any new theory in art or science, it will 
have a great and most beneficial effect on the study and practice of musical com- 


tion, . hioring Post. 
cas Mr. Day's treatise is a by reper mend and we are of opinion that 
no musician can peruse it wi knowledge of the facts on which 


his artis founded. But it is meyer) accomplished musician alone to whose 


penetrate the utmost limits to which the combination can 
possibly be extended. One great point ae Tuchity for study is the new system 
 eicotes Daria ; it is of of secondary ce in & 
work which aims'at a a tefeem ab te taginaaet te es of the 
science,—still we are that it will, become serviceable in the study of 
music,”—Morning Post. \ 
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